Excerpts from Die Walktre, Act III and excerpts from Die 
Gbtterdammerung, Acts I and III of Richard Wagner (Los Angeles 
Philharmonic, Zubin Mehta, conductor; Ursula Schroeder-Feinen, 
soprano; Noel Tyl, baritone; Carnegie Hall, Wednesday evening, 
November 26, 1975 at 8:00, Balcony L34) 
Le lieu théâtrale and the motionless Ride of the Valkyries and 
it is a question of both aestheticism and potentiality and Mehta 
and the Los Angeles Philharmonic are in superb form, Auditory 
reception and optical reception and at Bayreuth the orchestra is 
seated in a sloping pit and is unseen by the audience and in 
this performance the orchestra is center stage and Schroeder- 
Feinen and Tyl will sing excerpts from Der Ring des Nibelungen 
and what is the effect of this arrangement. Bayreuth and Oxford 
University Press has just published Wagner: A Documentary Study, 
compiled and edited by Herbert Barth, Dietrich Mack and Egon 
Voss and this work was published first in German in 1975 under 
Welt in zeit-gentssischen 
Bildern und Texten and the German text was translated into English 
by P. R. J, Ford and Mary Whittall and Pierre Boulez wrote a 
preface entitled "Divergences: The Man and His Work" and on page 
six of Intermezzo, November 1975, the following information 
about the Festspielhaus is given "The seats for the audience are 
placed in rows which climb in regular steps to a final height 
determined solely by the ability still to obtain a clear view of 
the stage from it. The whole system of tiers of boxes, found in 
most theatres, is thus ruled out, because from their levels, 
beginning as they do immediately beside the proscenium, a view 
into the orchestra could not be prevented. The auditorium climbs 
gradually, in 31 rows increasing from 32 to 64 seats each, after 
the model of the Greek amphitheatre. All in all it extends 112 
feet in breadth, 106 feet in depth and 54 feet in height; it 
contains 2,000 seats. The stalls, comprising 1,500 seats, are 
reserved for the patrons, who have paid 300 thalers for the 
privilege of attending the whole Festival. In addition to the 
patrons, Wagner expects the presence of royalty. Boxes behind 
the stalls have been provided for this eventuality, and it is 
hoped to accomodate their highnesses in various castles in the 
vicinity of Bayreuth. Higher still above the stalls there are 





